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Press file 7 April 2014 
 
Accattone #1 
A new magazine on architecture 
 
Accattone is a dedicated space for architecture documents: an interview, a visual essay, a drawing, are laid out as 
fragments of a montage transversal to the issue. Contents are manipulated mostly through their visual condition. 
From their sheer confrontation, several themes emerge. The implicit, allusive character of the analogy is preferred 
to the over-determination of the text, especially of the essay format. Exploring these editorial possibilities is an 
attempt to go beyond the simplistic assumption that only text-based magazines are “critical” and that our 
visually-oriented cultural condition is necessarily un- or post-critical. 
Away from the fast and oblivious mechanism of production-consumption of the web, the printed format and its 
slow periodicity combine the characteristics of the work-in-progress with the finiteness of the object. 
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Preview : Artists Print 

More than 80 issues have been sold on 21-23 March 2014, at the collective art book fair Artists Print 1 
at BRASS, Centre culturel de Forest : Avenue Van Volxem 364, 1190 Brussels. 
 

 
 
Official launch event: presentation to the Belgian public 

Friday 11 April at Etablissement d'en face: Rue Ravenstein 32, 1000 Brussels 
 
7.30pm  Presentation of the magazine 
8pm  Lecture by Anne Holtrop: “Material Gesture” 
  Drinks 
 
Similar events will also take place in Paris and London. 

                                                
1 Artists Print is an annual event dedicated to independent art publishing. "The independent book fair in Brussels by Komplot and 

JAP : selling solutions for no-problems". [www.kmplt.be]. A parallel event, Paper View, is held at the same time at Wiels 
[www.paperviewartbookfair.org].  
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An international magazine on architecture 

Accattone is an independent editorial project, self-financed, started in Brussels by two architects (Sophie Dars 
and Carlo Menon) and two graphic designers (Ismaël Bennani and Orfée Grandhomme, Überknackig Studio). 
The project attempts to explore, with the specific means of the printed magazine, several themes of contemporary 
architecture culture at large. Against the idea of setting borders, but sensitive to the cultural specificities of 
contributors and themes, all texts are in English, and sometimes also in their original language. The fact that the 
magazine is rooted in Brussels is not neutral: ideal point to engage experiences and collaborations throughout 
Europe, Brussels is also a place where architecture debate lacks support. 
 
Accattone is thus a physical medium where several experiences and intentions coexist. Like all non-commercial 
magazines, it is at once a pretext and an end in itself; a pretext to approach subject matters keen to the editors, 
and a printed, finished object. The choice of the biannual periodicity expresses this tension: conceived as an 
edited objet, but part of a sequence, the preparation of each issue demands different editing protocols to match 
the content. Slowed down by the publication process, the montage appeals to a particular care regarding the 
choice of contents, their confrontation, the sequence of their size, image format, length of the texts, in order to 
achieve a coherence of the finished object. Rather than aiming at completeness, specific themes are tackled by 
condensation through a limited series of chosen contents. 
 
About the image. Accattone explores critical issues through the simple means of the montage, and questions our 
relationship to the image within architecture's creative processes. This is a fundamental concern of the magazine, 
addressing a common issue at stake in today's architecture practice: the use of images is rapid, uninhibited, 
opportunistic, multi-faceted. Through its format and graphic design, the magazine aims to value the documents 
provided by its contributors. Accordingly, some image occupy a double spread without any interference of other 
visual or textual content. The printed format, 24x32 cm, allows to appreciate the qualities of a drawing, a 
photograph, a technical draft (on the contrary, images with the status of illustrations negotiate their space with 
other content). 
 
 
Accattone #1 

This first issue is an attempt to practice these aspirations: to experiment with editorial devices, like the interview 
by images; to publish documents by artists or architects without the mediation of a text; to limit the use of the 
critical essay (almost absent here, with the exception of the editorial and a short commentary on a project); to 
explore other forms of textuality (the journal, the interview, the technical report without literary ambitions); to 
represent projects not as a finished ‘products’, but as part of a creative process, of a line of thought and even as a 
work in progress. 
 
Accattone #1 revolves around several themes, present at various degrees in each of the featured contents: 
representation and its shifting layers between reality and abstraction; visual culture and ready-made as a way to 
inspire a creative process; architecture design by the making, in a new combination between ideas and physical 
process; and finally the theme of the transformation, through architectural or curatorial operations, of objects like 
buildings, dismantled façades, 1:1 scale models, drawings and photographs. 
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Contents of the first issue 

‒ Editorial text, illustrated by an original drawing by Carlo Goncalves and Sara Cremer. 
‒ Quarries. Four photographs by artist Jaro Straub. 
‒ Hotel Aubeq : Stones. Photographies and technical report by the draftsmen on the process of 3D collection 

and digital remounting of the façade of Victor Horta's Hotel Aubecq dismantled in 1950. 
‒ Anastylosis. Working diary of artist Simon Boudvin on three of his projects: the remounting of the façade of 

La Populaire building (Liège, Belgium), the making of a table by pouring concrete in hand-made holes in 
the ground, the reconstitution of a wooden log from the boards found in a hut. 

‒ Batara. Ongoing work consisting at the moment of models, photos and a pavilion by architect Anne 
Holtrop in collaboration with photograph Bas Princen, and a short commentary by Maaike Lauwaert. 

‒ The San Gottardo Double. An « interview par images » with architects Jan De Vylder, Inge Vinck et Jo 
Taillieu (aDVVT) on their relationship with the image and its changing status within the project. 

‒ 1:1 Scale Models. Interview, based on a series of images, with historian Christiane Lange and architects 
Robbrecht en Daem on their full-scale model of Mies van der Rohe's unbuilt Golf Club in Krefeld, 
introduced by  a double page from the magazine ANY with a text by Rem Koolhaas (“The House That 
Made Mies”, 1994). 

‒ They Shoot Horses, They Don’t Demolish Barns. Photographic report on Canadian barns carried on by 
artists Sandro Della Noce, Guillaume Gattier and Gilles Pourtier, as the basis of a series of future artwork. 

‒ Material Gesture. A text by Anne Holtrop on the manipulation of matter as starting point of artistic and 
architectural work. 

‒ Photographs of Alvar Aalto's Summer House, 1952-1954, an experimental project on bricklaying. 
‒ Comments by Jaro Straub on two pictures taken in his studio in Berlin. 
‒ An Existing House. A technical texts and photographs by artist Oscar Tuazon on rebuilding a house from 

bottom up. 
‒ architecten de vylder vinck taillieu, drawings and a model of their Mercator project. 
‒ Working drawings and photograph of an installation by Sandro Della Noce. 
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Founders 

Sophie Dars (1983, France) is a free-lance architect based in Brussels since 2009. Establishing various 
collaborations she practices architecture at large, between practice, experiments in education, research and 
publishing. She teaches at the La Cambre Horta Faculty of Architecture sine 2011. She is also attending the 
master Studio for Immediate Spaces at the Sandberg Instituut, Amsterdam.  
Main collaborations : Bureau Vers Plus de Bien Être V+, Bernard Dubois, Sebastien Martinez Barat, Sandro 
Della Noce, Jean-Daniel Bourgeois. 
www.sophiedars.com 
 
Carlo Menon (1981, Italy) is a qualified architect and a researcher. After graduating at La Cambre, Brussels, in 
2006, he has worked as a public client organising competitions for the Belgian French-speaking government. 
Since 2012 he has been taking postgraduate studies in architectural history and theory at he Bartlett, London. 
His main field of research is authorship in collaborative ventures such as architectural magazines and 
competitions, both intended as fields of conflictual representations producing a collective result. He currently 
lives between London and Brussels, where he participates in various teaching and publishing projects.  
 
Überknackig is a Brussels based design office focussing on design and art direction within the fields of art, 
culture and whatever. Founded in 2010 by Orfée Grandhomme (1984, France) and Ismaël Bennani (1987, 
Tunisia), the studio engages in projects of different scales and scopes both locally and internationally, designing 
books and publications, visual identities and systems, spaces and exhibitions, interactive projects, printed and 
online communications. The studio is established as a collaborative practice, accommodating a broader circle of 
specialists to suit the requirements of projects and playing an essential role in partnerships with artists, curators, 
editors, architects and institutions. 
Main collaborations: Komplot (curatorial collective), HISK (Hoger Instituut voor Schone Kunsten), WIELS 
(Contemporary Art Centre), YEAR (annual art magazine), nadine (arts laboratory), BRAL (Brusselse Raad voor 
het Leefmilieu), Fédération Wallonie Bruxelles, Margarita Production (live art production and distribution). 
www.uberknackig.com 
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Colophon / info 

Accattone 
biannual magazine on architecture 
Issue 1, March 2014 
 
Editors 
Sophie Dars 
Carlo Menon 
 
Graphic design 
Überknackig: Ismaël Bennani et Orfée Grandhomme 
uberknackig.com 
 
Translations and proofreading 
Isabelle Jusseaume 
Carlo Menon 
 
Contact 
Accattone 
c/o Sophie Dars and Carlo Menon 
Rue d'Artois 52, 1000 Bruxelles (Belgium) 
info@accattone.be 
www.accattone.be 
 
ISSN 2295-6255 
 
Format: 24x32 cm 
92 pages, colour 
Published twice a year 
Print run: 500 copies 
 
Cover price: 14€ 
 

 
Contact 

Accattone   info@accattone.be  +32 484 721 942 / +44 7767 914 350 
 
Carlo Menon    carlo@accattone.be  +32 484 721 942  
Sophie Dars    sophie@accattone.be  +32 484 166 933 
Ismaël Bennani   ismael@uberknackig.com +32 477 548 862  
Orfée Granhomme  orfee@uberknackig.com  +32 488 153 586  
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Distribution 

The first issue's print run is 500 copies, sold at 14€ (cover price, approx. £12, $19). 
The publishers organise its distribution in several bookshops, internationally. 
At this day, Accattone is sold in Belgium, the Netherlands and the UK, as well as through the distribution 
network of Motto. Check the website for an updated list. 
It is also possible to buy the magazine on the website www.accattone.be 
To sell Accattone #1 in your bookshop, please contact info@accattone.be 
 
 
Support 

The magazine ensures its own financing. With the exception of the printing costs, the making of the first issue 
has functioned exclusively on a voluntary basis. Several possibilities are possible to actively support the project: 
Friends of Accattone. You become friends of Accattone by contributing with 100€ or more. This includes a 
subscription to 3 issues,  shipping costs, and the mention of your name in subsequent issues. 
Sponsoring. Accattone likes advertising in architecture magazines. For any proposals, please contact 
info@accattone.be 
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Editorial Accattone #1 

 
Accattone is a dedicated space for architecture documents: an interview, a visual essay, a drawing, are laid out as 
fragments of a montage transversal to the issue. Contents are manipulated mostly through their visual condition. 
From their sheer confrontation, several themes emerge. The implicit, allusive character of the analogy is preferred 
to the over-determination of the text, especially of the essay format. Exploring these editorial possibilities is an 
attempt to go beyond the simplistic assumption that only text-based magazines are “critical” and that our 
visually-oriented cultural condition is necessarily un- or post-critical. 
Away from the fast and oblivious mechanism of production-consumption of the web, the printed format and its 
slow periodicity combine the characteristics of the work-in-progress with the finiteness of the object. 
This oscillation characterises the first issue of the magazine. In most of the featured projects, be it by artists or 
architects, the object is the main referent of the work. Somehow, in terms of focalisation, it almost fills the entire 
space of the frame. The barns visited and photographed by Sandro Della Noce, Guillaume Gattier and Gilles 
Pourtier are first of all objects, extracted from their immediate context and classified as inspirational stepping 
stones for future artwork; only then they are also signs of a social practice in Quebec. The Batara pavilion by 
Anne Holtrop is the result of the process of transformation of physical matter – formless sand – into an object, 
without other constraints; the title of the work and the pictures by Bas Princen expand the semantic values of the 
work, but they don’t dim its objecthood. The stones of a façade by Victor Horta are taken by the technical 
draftsmen not as accountable parts of a building to recompose, but as individual objects, protagonists of a 
scientific investigation that only then will become part of a logical architectural construct. In his works on 
anastylosis, Simon Boudvin takes his motives from history, with its political meaning and the reasons of its 
dismantling, but the process he unfolds deals only with objects – the stones, the hangar, the data sheet with the 
numbering of the stones, the door key, the log, the fallen roof of the barn – appropriated by the artist through 
photography, displacement and model-making. 
Objects are the beginning and very often the result of the creative process. But the being object of these projects 
depends on the point of view. This condition becomes most evident with 1:1 scale models: from the infinite 
distance of the architect manipulating a small object, we become visitors immersed within the object, looking 
outside. The ambiguity of the walkable model is evident when comparing the view of the Golf Club as seen from 
a plane with the pictures taken at eye-level; the latter let appear qualities of the ‘object’ – the pavilion – that go 
well beyond it, in this case the landscape of Krefeld and the dramaturgic qualities of Mies’s architecture. From 
abstract, manipulable object, the model becomes a site-specific installation. In Batara, this ambiguity is located 
within the codes of representation of the gallery space: photographing the smaller model at eye-level, and 
replacing a miniaturised photograph next to the same model, Bas Princen and Anne Holtrop anticipate the 
building of the model at full scale — something that will happen only a year after, in the Belmonte Arboretum. 
Photography is indeed a method which is used transversally in all the projects featured in the magazine, 
exceeding a mere documentary role; it shifts the status of the pictured objects and creates additional levels of 
meaning. 
In the process of enlargement of the working scale, from that of the concept to that of the full realisation of the 
project, there is no or little detachment of the authors from their object — very little of the mediation which is 
the proper of the typical building process: from sketches to the writing and drawing of specifications, to data 
sheets and the construction executed by thirds. The closeness of the authors to their work is the condition for 
experimentality. Alvar Aalto built his Summer House as if making a model in his studio: “a house to play with”. 
The height of the table made by Simon Boudvin corresponds to the length of his arm, the shape of its legs results 
from the blind digging of his hand. This approach to materiality is described by Anne Holtrop as “material 
gesture”: materials and their possibilities lead the creative process, dispossessing the author of his admitted, ‘clean’ 
intellectual detachment from dirty matter. 
 

“I am interested in a possible architecture. In my work I start with form or material that often comes 
from outside of it. In the conviction that things can always be re-examined and reinterpreted, they can 
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also be seen as architecture. The way someone can see a butterfly or a lake in the ink blots of a Rorschach 
test. I want to look freely – more or less without a plan – at material gestures and found forms and let 
them perform as architecture. In this way, architecture emerges by imagining a next step to the previous 
steps that have been taken. I want the work to remain interpretable exactly the way it originated.” 2 

 
Certainly it is a form of performance, like the peculiar acting voice chosen by Oscar Tuazon in his text “An 
Existing House”: a rebuilder’s stream of consciousness. These practices have undeniably something in common 
with “Poesia concreta” and “Musique concrète”; dealing with buildings, the adjective and noun forms of the term 
concrete get to a kind of etymological reconciliation. 3 Authors, actors, processes and materials share 
responsibility in the project. At the same time, several categories inherent in everyday architecture lose 
importance, beginning with the program and the scenario. If these tools deal with the future, all projects 
published here express on the contrary a strong bond with the here and now, even when the reality they take 
inspiration from is fictional or resulting from an altered representation of the past. This is the case with the article 
by Rem Koolhaas on “The House that Made Mies”, serving as an inspirational motive for the 1:1 scale model 
built in Krefeld by Robbrecht en Daem. In the Barns project, considering the colourful paintings on the façades, 
Sandro Della Noce had seen an influence from native Indians tapestries and their symbology; this intuitions has 
then been denied by the local historian he contacted, but it will remain latent in the future work. De Vylder 
Vinck Taillieu’s “triggering pictures” resonate with the “found forms” of Anne Holtrop’s investigation of the 
dialectic between formal and informal. Such images do not account as exemplary formal compositions, but as 
allegories of the architects’ possible attitude to adopt in the approach of any architectural project. This analogical 
collection is very similar to Le Corbusier’s objets à réaction poétique, in the flattened form of the photograph. 
Objects stimulate actions, images shift the status of objects, histories inspire practices. The themes of objecthood 
and of performance transverse this issue, in their quite antinomic reciprocal positions. Their oscillation is 
reflected in the way the content is presented: the editorial take moves on from the presentation of a finished, self-
standing work of art or architecture – the typical showcase of exemplary projects – to investigate the process that 
led to their creation. This intersection of objects and processes is achieved through interviews, the presentation of 
working documents, and occasionally the texts written by the contributors. Being part of the same printed space, 
these elements and ideas cast a light not only on the work to which they refer, but also on the others: their 
intertextuality creates a woven fabric in which meaning can travel across the magazine and interrogate each 
content. 
Like fragments of broken vases and dismantled façades can be mounted together in new configurations, these 
elements allow for new possible interpretations and geometries. Text and texture, plot, vase, cooking pan, bricks 
and tiles share the same etymological terms: testu, testum, textum, textūs, texta. Ancient texts were written on clay 
tablets, then cooked like bricks. The gesture of weaving a fabric is analogous to storytelling. In ancient Rome, for 
three centuries (I-III century AD), the ships coming from the colonies unloaded their amphoras full of oil and 
other goods at the same wharf, near the city walls. Once emptied, amphoras were broken and stockpiled, then 
covered with lime to prevent the bad smells; these fragments formed an artificial mound, the Monte Testaccio, 
still visible today near the pyramid of Caius Cestius, the Aurelian Wall and the non-catholic cemetery. For several 
centuries, up until the 18th century, the pottery wastes were quarried and reused to build roads, drains, or as 
aggregate in concrete constructions. Caves were dug on its sides, exploiting the good climatic conditions to 
storage food and wine. In a single image, the Testaccio mound expresses the operations of appropriation, state-
transformation, representation and recomposition featured in this first issue of Accattone. 
Carlo Menon & Sophie Dars 
 

                                                
2 Anne Holtrop, “A Possible Architecture”, in OASE no. 90, What Is Good Architecture? (May 2013), p. 23-26. 
3 Online Etymology Dictionary: “late 14c., ‘actual, solid,’ from Latin concretus ‘condensed, hardened, thick, hard, stiff, curdled, 

congealed, clotted,’ figuratively ‘thick; dim,’ literally ‘grown together;’ past participle of concrescere ‘to grow together,’ from com- 
‘together’ + crescere ‘to grow’. A logicians’ term until meaning began to expand 1600s. Noun sense of ‘building material made from 
cement, etc.’ is first recorded 1834.” 


